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The nineteen stories in Amanda Curtin’s new collection Inherited are organised into a series of 
sections defined by gerunds: Keeping, Wanting, Surviving, Remembering, Breaking, Leaving, 
Returning. Loss, death, obsession, danger are common themes in these stories, mainly in the realist 
tradition – and though at their best they can be affecting, neither in their themes nor in their style 
are they strikingly original. 

‘The Things She Loved’, for example, a mordant little story set in a B & B on the Yorkshire moors, 
which happily lampoons, inter alia, a socially awkward couple from Adelaide, has a denouement 
straight from Maupassant or O. Henry.  Many of the stories are layered or multivocal. ‘The 
Properties of Glass’ intersperses short statements paraphrased from an article on the subject with a 
short episode at a swimming centre, in which an older woman observes a young couple: 

The hydrotherapy room looks onto the spa. Perhaps the designer was young: a mature 
person would have been more sensitive about exposing the occupants of this pool to a 
routine display of firm flesh, strong musculature and the effortless suppleness of healthy 
bone tissue. … 

Glass is composed of seventy per cent silica sand. 

Sometimes the concluding point of a story is somewhat oblique. This one, for example, finishes, ‘We 
gaze through glass, corroded, and conjure other states neither liquid nor solid, believe in 
metamorphosis, remember the incremental relentlessness of glaciers.’ I think I understand what this 
means, but I have a little trouble connecting it to what has gone before. 

Several stories are layered with historical perspectives, often divided into short sections each with its 
own subheading – in one case naming the residents of a house across the years in ‘Renovation’, or, 
in ‘The Prospect of Grace’, famous suicides and those they left behind – Paula Yates, Leonard Woolf, 
Katharine Susannah Pritchard. 

Other particularly successful stories deftly dramatise an idiosyncratic voice, like ‘Hamburger Moon’, 
in which a bulimic, having convinced her counsellors that she is ‘in recovery’, is hiding the remains of 
one last binge. Alice is successful to a fault: ‘there was no flesh on the bones of her 
accomplishments, but only Alice knew that.’ In ‘Dove’, a mother endures a luxury resort holiday 
presented to her by misguided son and daughter-in-law, only to return home to discover a minor 
tragedy which undoes her – but not before taking a few sly digs at Christos Tsiolkas’ The Slap: 
‘Honestly, if she doesn’t find someone to like in the next chapter, she might have to give up.’ 

 The most memorable stories in this collection concern the strongest of bonds, that between parent 
and child. ‘At That Point’ draws a parallel between the love of a man for his ailing dog and his injured 
teenage daughter. The last story, ‘Gratitude’, is a heart-rending account of a mother’s attempts to 
cope with the death of her young son, told through the eyes of a press photographer unexpectedly 
moved by what he begins by calling ‘just another Sadling’.  

There are few false moves in these stories, although sometimes clarity is sacrificed for an obscure 
poetic effect. Though they rarely move beyond predictable themes and techniques, they are often 
quirky, perceptive and moving. 


