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David Lynch, for over thirty years now, has created a body of film work that has 
earned him a remarkable and idiosyncratic position in the landscape of world cinema. 
From his ultra-low-budget Art School beginnings with abstract short films and highly 
unusual paintings, through his debut feature Eraserhead (1977) to his most recent 
feature Inland Empire (a shot-on-video fever dream of a film whose very narrative is 
so difficult to describe that I won’t even try) Lynch has made films that fit into one 
singular and extraordinary genre: that of the David Lynch film.  
 
Despite his astonishing idiosyncrasy, Lynch has indeed made films that fit into 
numerous recognisable subsets: he’s made Lynchian road movies (Wild at Heart), 
Lynchian period drama (The Elephant Man), Lynchian science-fiction (Dune) and 
Lynchian neo-noir (Lost Highway); yet the films are always, first and foremost, David 
Lynch films. What defines a David Lynch film? The late and lamented American 
writer David Foster Wallace defined “Lynchian” as “...a particular kind of irony 
where the very macabre and the very mundane combine in such a way as to reveal the 
former’s perpetual containment within the latter.” Lynch’s films return again and 
again to precisely this strange netherworld of the mundane and the bizarre, and Inland 
Empire demonstrates the filmmaker’s peculiar obsessions in the strongest possible 
manner. 
 
For followers of this fascinating filmmaker’s work, the release of this retrospective 
DVD  boxset is a thing to be celebrated. Lynch’s early short films (including The 
Alphabet, The Grandmother, and the unforgettable Six Men Getting Sick) have been 
notoriously difficult to find for at least twenty years; if one was lucky enough to catch 
them it would only have been as parts of  some of the numerous documentaries that 
have been made about the filmmaker’s work and its origins. Here they are presented 
intact and restored from original materials. Further, much of the material that Lynch 
has recently been shooting on video and making available only to subscribers to his 
website has been included here, and much of that work is a revelation to see, 
especially in light of Inland Empire.  
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For viewers who have been following Lynch’s work since day one, there is 
Eraserhead, the aforementioned 1977 debut. The film took Lynch several years to 
make; it was a bizarre labour of love, and it must surely stand as the most bafflingly 
original first-feature ever to come out of America. It is a haunting, at times stomach-
churning, nightmare-odyssey through the mind and surreal life of a very strange 
protagonist, Henry (played by a man who would become a Lynch regular, Jack 
Nance). Shot on velvety black&white 35mm filmstock, the film follows Henry 
through a kind of industrial wasteland of the mind, where he encounters constant 
reminders of his nightmares and obsessions. Read by many as an allegory of Lynch’s 
fears about becoming a parent, this is a harrowing and unforgettable film, and its very 
weirdness will either delight or repulse viewers. For fans, the chance to see this film 
in its proper aspect ratio will be worth the price of the boxset in and of itself; 
nonetheless it’s accompanied by a very detailed documentary about the beginnings of 
Lynch’s career, and is filled with enlightening interviews and other  materials. 
 
Most exciting for me is the inclusion of a very recent documentary on Lynch, shot 
right through the making of Inland Empire. Entitled Lynch: One, the film follows the 
director day and night as he works on his latest feature, and gives us perhaps the most 
intimate of glimpses yet of this astonishing filmmaker’s creative process. Culled from 
what must have been hundreds of hours of video footage, the documentary is 
surprising, humorous, and riveting for anyone interested in the working process of this 
extraordinary figure. 
 
In all, the David Lynch Collection is a long-awaited DVD archive of the hardest-to-
find works of one of the most remarkable filmmakers on the planet. Whether one 
loves his work or is repulsed by it (and, fan as I am, I have to admit to a little of both, 
on occasion) this set of revealing and astonishing works is an exciting release. Both 
retrospective and forward-looking, the collection of films and documentaries included 
in this set is exhaustive and exciting, and maybe best enjoyed with a hot cup o’ Joe. 
Twin Peaks fans will know what I mean. 
 
Nick Prescott 
 
 
 


