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The Craftsman as Designer. 

Attempts to influence manufacturers to use good design in 
product are not new. They have been persistently made in 
Australia since the last century. The School of Art in South 
Australia was originally the "School of Design" and its aim was 
to "instruct in the arts of ornamental design, to apply the 
instruction technically and decoratively to the improvement of 
the arts and manufactures of the Colony". It had some success 
over a time, particularly in influencing some ceramic 
manufactures,but did not have great success in general. South 
Australia only became a major manufacturing centre after the 
second world war, and its industrialists were little concerned 
with the criteria of good design in their product. 

In the result in the early 1970s an Institute of Industrial 
Design was established, and an Industrial Design School. The 
Government funded a group of industrial designers able to provide 
service to industry, and provided a good base for the school. 
However, its hopes were dashed; over a period of some years local 
industry made little use of these services. Attention to good 
design was a priority to a small minority of South Australian 
entrepreneurs. 

The S.A. Craft Authority was established in 1973 and its 
original aim was to provide workshops where craftsmen of world 
standard would be brought, who by their own work would set 
standards in their own crafts, and with whom post-graduate 
craftsmen would work as trainees, prior to going into their own 
workshops. To this end workshops in Silver—smithing, leather, 
glass, fabric and ceramics were set up, several of them with 
craftsmen from overseas as the master-craftsmen. While the 
project had some successes and some failures, it has succeeded 
in its main purpose: it has improved the standard of craft work 
very markedly, and it has provided a training which has enabled 
numbers of craftsmen to establish effectively in their crafts. 

The Jam Factory Workshops (as the Craft Authority became) has 
now found that it needs to take on an additional role; it has 
become the Jam Factory Craft and Design Centre. It now has four 
major training workshops: Glass, Ceramics, Furniture Design, and 
Metals. In glass and ceramics the emphasis is still on turning 
out good craftsmen but in each there is now a conscious effort 
to provide to the building industry a range of product options 
which enlarge the range on materials, finishes and decorative 
elements available. In furniture design the workshop is about 
providing design prototypes to the furniture industry, and 
already the input is significant. If we are to take on the 
imports of furniture in a competitive way the Australian 
furniture industry desperately needs to lift its game in design 
and structure. Likewise in metals, ( a workshop only in the set-
up stage at the moment), it is intended to have a significant 
input to industry with designs and prototypes being prepared by 
the workshop. 

Can this approach succeed where previous attempts have not? 
There are already good examples to hand. The Public Art Squad 
in Sydney assembled a number of artists and craftsmen to carry 
out work on the Darling Harbour Festival Market Place. In doing 
so a significant new technique.of 1 aying.terazzo was developed, 
materially reducing costs from those of established techniques, 
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and providing great flexibility. The new techniques were 
subsequently used to great effect in the Sky Gardens building in 
Sydney. Such had been the success of the Darling Harbour 
exercise that the building entrepreneurs were encouraged to 
engage David Adderton and his associates (then in Tasmania ) to 
design and provide major furniture for the building. David 
Adderton is now the head of the Furniture Design workshop (styled 
"Primitive Neon") at the Jam Factory Centre. 

This clearly shows the way for a much greater involvement of 
craftsmen-designers in affecting the output of Australian 
industry: initially through the building and furniture 
industries, but eventually in the manufacture of items of 
domestic and office use. It may well be that hands-on craftsmen-
designers can succeed where schools and service institutes 
have failed to effect a change in the standard of Australian 
desi gn. 
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The Craftsman as Designer 

A T T E M P T S to influence manufacturers to use good design in their product 
Z A are not new. They have been persistently made in Australia since 

/ \ the last century. The School of Art in South Australia was originally 
the School of Design and its aim was to "instruct in the arts of ornamental 
design, to apply the instruction technically and decoratively to the improvement 
of the arts and manufactures of the Colony". It had some success over a time, 
particularly in influencing some ceramic manufacturers, but did not have great 
success in general. South Australia only became a major manufacturing centre 
after the Second World War, and its industrialists were little concerned with 
the criteria of good design in their product. 
In an effort to change prevailing attitudes an Institute of Industrial Design and 
an Industrial Design School were established in the early 1970s. The govern-
ment funded a group of industrial designers who were able to service the needs 
of industry and provide a substantial base for the school. However, its hopes 
were dashed; over a period of some years local industry made little use of these 
services. Attention to good design was a priority for only a small minority of 
South Australian entrepreneurs. 

The South Australian Craft Authority was established in 1973 and its original 
aim was to provide workshops where craftspeople of world standard would be 
brought, who by their own work would set standards of excellence in their own 
crafts, and with whom post-graduate craftspeople would work as trainees, prior 
to going into their own workshops. To this end workshops in silver-smithing, 
ceramics, glass, leather and fabric were set up, several of them with master 
craftsmen from overseas as tutors. While the project had some successes and 
some failures, it achieved its main purpose, which was to improve markedly 
the standard of craftwork and provide training that would enable numbers of 
practitioners to become independently established in their craft. 
The Jam Factory Workshops (as the Craft Authority became) has now found 
that it needs to take on an additional role; it has become the Jam Factory Craft 
and Design Centre. It now has four major training workshops: Glass, Ceramics, 
Furniture Design, and Metals. In glass and ceramics the emphasis is still on 
turning out highly-skilled designer/makers, but in each there is now a conscious 
effort to provide the building industry with various product options which 
enlarge the range of materials, finishes and decorative elements available. In 
furniture design the workshop's main function is providing design prototypes 
to the furniture industry, and already the input is significant. If we are to take 
on the imports of furniture in a competitive way the Australian furniture 
industry desperately needs to lift its game in design and structure. Likewise in 
metals (a workshop only in the set up stage at the moment), it is intended to 
have a significant input to industry with designs and prototypes being prepared 
by the workshop. 
Can this approach succeed where previous attempts have not? There are 
already good examples to hand. The Public Art Squad in Sydney assembled a 
number of artists and craftspeople to carry out work on the Darling Harbour 
Festival Market Place. In doing so a significant technique of laying terazzo 
was developed, materially reducing costs from those of established techniques 
and providing greater flexibility. The new techniques were subsequently used 
to splendid effect in the Sky Gardens building in Sydney. Such had been the 
success of the Darling Harbour exercise that the project developers were 
encouraged to engage David Adderton and his associates (then in Tasmania) 
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to design and provide major furniture for the building. David Adderton is now 
the head of the Furniture Design Workshop (styled Primitive Neon) at the new 
Jam Factory Craft and Design Centre, Adelaide. 
This clearly shows the way for a much greater involvement of designer/makers 
in affecting the output of Australian industry: initially through the building 
and furniture industries, but eventually in the manufacture of items of domestic 
and office use. It may well be that hands-on craftspeople can succeed where 
schools and service institutes have failed to effect a change in the standard of 
Australian design. 

Don Dunstan 
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The Craftsman as Designer. 

Attempts to influence manufacturers to use good design in 
product are not new. They have been persistently made in 
Australia since the last century. The School of Art in South 
Australia was originally the "School of Design" and its aim was 
to "instruct in the arts of ornamental design, to apply the 
instruction technically and decoratively to the improvement of 
the arts and manufactures of the Colony". It had some success 
over a time, particularly in influencing some ceramic 
manufactures,but did not have great success in general. South 
Australia only became a major manufacturing centre after the 
second world war, and its industrialists were little concerned 
with the criteria of good design in their product. 

In the result in the early 1970s an Institute of Industrial 
Design was established, and an Industrial Design School. The 
Government funded a group of industrial designers able to provide 
service to industry, and provided a good base for the school. 
However, its hopes were dashed; over a period of some years local 
industry made little use of these services. Attention to good 
design was a priority to a small minority of South Australian 
entrepreneurs. 

The S.A. Craft Authority was established in 1973 and its 
original aim was to provide workshops where craftsmen of world 
standard would be brought, who by their, own work would set 
standards in their own crafts, and with whom post-graduate 
craftsmen would work as trainees, prior to going into their own 
workshops. To this end workshops in Silvei—smithing, leather, 
glass, fabric and ceramics were set up, several of them with 
craftsmen from overseas as the master-craftsmen. While the 
project had some successes and some failures, it has succeeded 
in its main purpose: it has improved the standard of craft work 
very markedly, and it has provided a training which has enabled 
numbers of craftsmen to establish effectively in their crafts. 

The Jam Factory Workshops (as the Craft Authority became) has 
now found that it needs to take on an additional role; it has 
become the Jam Factory Craft and Design Centre. It now has four 
major training workshops: Glass, Ceramics, Furniture Design, and 
Metals. In glass and ceramics the emphasis is still on turning 
out good craftsmen but in each there is now a conscious effort 
to provide to the building industry a range of product options 
which enlarge the range on materials, finishes and decorative 
elements available. In furniture design the workshop is about 
providing design prototypes to the furniture industry, and 
already the input is significant. If we are to take on the 
imports of furniture in a competitive way the Australian 
furniture industry desperately needs to lift its game in design 
and structure. Likewise in metals, ( a workshop only in the set-
up stage at the moment), it is intended to have a significant 
input to industry with designs and prototypes being prepared by 
the workshop. 

Can this approach succeed where previous attempts have not? 
There are already good examples to hand. The Public Art Squad 
in Sydney assembled a number of artists and craftsmen to carry 
out work on the Darling Harbour Festival Market Place. In doing 
so a significant new technique of laying terazzo was developed, 
materially reducing costs from those of established techniques, 
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and providing great flexibility. The new techniques were 
subsequently used to great effect in the Sky Gardens building in 
Sydney. Such had been the success of the Darling Harbour 
exercise that the building entrepreneurs were encouraged to 
engage David Adderton and his associates (then in Tasmania ) to 
design and provide major furniture for the building. David 
Adderton is now the head of the Furniture Design workshop (styled 
"Primitive Neon") at the Jam Factory Centre. 

This clearly shows the way for a much greater involvement of 
craftsmen-designers in affecting the output of Australian 
industry: initially through the building and furniture 
industries, but eventually in the manufacture of items of 
domestic and office use. It may well be that hands-on craftsmen-
designers can succeed where schools and service institutes 
have failed to effect a change in the standard of Australian 
desi gn. 
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