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PREFACE 

Joost Daalder 

The scope of this publication is quite extraordinary, but it would, of course, 
have been impossible to do justice to all of Australian culture, or even to 
exhaust the interest of one single aspect of it, within a single book. Our aim has 
been more modest. The book was to give an indication, at least, of the variety of 
culture existing in Australia, with some reference to the past as well as to what 
the future may hold, but with emphasis on the nature and quality of recent 
achievement. We are tremendously impressed by the work of our contributors, 
and the panorama of Australian culture which they have offered us. No doubt 
some of the opinions expressed will prove controversial, and no doubt there are 
important omissions in this volume - but this will not be the last book on 
Australian culture, and others will have their say in the future. All the opinions 
seemed to me worth having in print, and no branch of the arts has been 
arbitrarily excluded. In fact, whenever I look through the text, I am constantly 
amazed by the thoughtfulness, interest, and comprehensiveness of the 
contributions. I am also particularly pleased by the fact that our contributors, 
however expert, have not written merely for a specializeq, academic audience, 
but have produced something which will prove eminently interesting and 
readable to a large number of people. Specialists have successfully borne in 
mind that they were writing for many readers (in Australia and abroad, and of 
course including the editors) who are ignorant of (for example), maritime 
archaeology .or Aboriginal drama, but want to find out about such important 
matters. 

No one could hope to have specialized knowledge of all of the areas covered 
here, and our own ignorance of many of them made us heavily dependent on 
the help of qualified people who would either write essays themselves or advise 
us about who might do so. We are tremendously grateful to all these people, 
whether they actually offered their own contributions or not. In fact, the 
number of people helping us to put this book together goes well beyond the 
names mentioned in the list of contents, and generosity has been shown in a 
variety of ways by both the contributors and others. 

It is my pleasant task here to express public gratitude in particular to my co
editor Michele Fryar, who not only presents visible evidence of her work within 
the book, but who also, apart from putting in a great deal of practical work, has 
for more than a year actively assisted me in taking decisions about substantial 
issues of content. For a book like this, it is not good enough to rely on expert 
advice only; one needs at least one 'ordinary' opinion other than one's own to 
determine whether or not a contribution is intelligible, whether it fits into the 
overall scheme envisaged, and so on. It was, further, extremely useful to ensure 
that, in this way, the book would not just appeal to middle-aged academics like 
myself, but also to the younger generation of which Michele still is part - a 
generation characterized by a strong emerging cultural appetite, in Australia as 
elsewhere. Together, we think we are likely to represent the interests of a great 
many people, no matter their age or background. 
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The background of those living in Australia today is extraordinarily mixed, 
and, without having any 'ethnic' axe to grind, I am glad that this book presents 
culture in Australia as not just the product of one group. In particular, I am 
gratified by the fact that the outlook of the contributors bears witness to the 
inter-action of cultural approaches in Australia. We stand nothing to gain by 
being either excessively ashamed or excessively proud of our differing 
backgrounds: the truth clearly is that if one ask� people in Australia today to 
give one a picture of the country's culture one will inevitably see, not 
isolationism, but vigorous inter-change and co-operation. 

With the exception of Francis Berry and Stephen Gray, all contributors were 
working in Australia when we received their work. Some of them are very 
famous, while others are only just beginning to draw attention because of their 
excellence. We have not thought it necessary to distinguish between 
contributors on the basis of age, State, etc., and think that their work will speak 
for itself. It did seem of interest, however, to distinguish between 
"commentators" (for want of a better word) and "participants" - thus, for 
example, if someone is actively involved in the creation of music, we have noted 
that fact. 

I hope readers will enjoy the book as much as I have done while we were 
editing it. 
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