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The Woman who Dwelt in the House Before

1

When | stare at the white floor

| see traces of her small feet

it occurs to me to put my left foot on the print of her left foot
and the right on her right

and so on

| see myself in front of the door

opening it, closing it

and returning with her melancholy steps

as she turned from the farewell of her last lover

there is only one difference
no fresh tears

on my way back

2

| said to the man with me

women give birth to themselves

we reproduce ourselves

as if from a single womb

as if my grandmother were my daughter

we are all sinuous as snakes in dry grasses
we are all cold as marble

under a pot hot from the oven

the only difference between us is

how we stitch closed the long gash under the left breast
he did not believe me

he opened the outside door and left
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the lonely woman who dwelt in the house before
watched us with pity

as she picked up arag

to wipe from the cold floor

red stains, leaked

from beneath her left breast

3

| open my front door wide and count the grains of sand that come inside, one
by one. When | tire of counting, | lie across the threshold and bury my body in
the sand while the woman who lived in the house before picks up her old
broom and sweeps. She is a lonely housekeeper and knows that thresholds
where women lie are nothing but piles of sand that blow away as soon as the
door opens, leaving love and loneliness to bump into each other as they pass

through the doorway.

4
| want to know

who are you

you live in the painful spaces between my teeth
and in the fatigue in my left eye

who are you

you like black (as | do)

you wear your clothes (as | do)

neglect a final touch of elegance

who are you

you have my body

it is light as a butterfly when you go out dancing
but when you are at home, it curls into itself
like a shell petrified by time

who are you
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you flirt in the bars

with the same men as | do

men do not notice

my waist thick with years

or the broken lines in my palms

they see the shine of wine in my eyes

the soft light of the bar on the red tip of my nose
| want to know

who are you

why do you use my name

why are you not ashamed, time after time, to repeat
my faults

| want to know

who you are

and why

each time your heart breaks

you

deliberately pick up the pieces

and put them back

inside

me

5

Women poets are mad

they know they are not trees

but every night they take off their tattered clothes
and hang amulets on their breasts

and stand naked in the moonlight

when they see their long still shadows

they see trees, and begin to rustle

Women poets are mad
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they do not know that the rustle of trees
does not attract birds

and their shadows will disappear
clouds over the moon

Women poets are mad

in the morning they do not remember
what they did the night before

but when they stand in front of mirrors
they see deep scars on their breasts

where their lost amulets hung

Rasha Omran

translated by Kim Echlin and Abdelrehim Youssef
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